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" D w a r v e s  a r e  N o t  H e r o e s " :
A n t i s e m i t i s m  a n d  t h e  D w a r v e s
i n  J . R . R .  T o l k i e n ' s  W r i t i n g
R e b e c c a  B r a c k m a n n
J .R .R .  T o lk ie n  h i s m e l f  c o m m e n te d  in  h i s  l e t t e r s  a n d  in t e r v ie w s  on  the 
sim ilarity  h is  in v en ted  race of D w arves h ad , in  h is  v iew , w ith  th e  Jew s: "I do 
th in k  of th e  'D w arv es ' like Jew s: a t once n a tive  a n d  alien in  th e ir h ab ita tions" 
an d  "[t]he D w arves of course are  qu ite  o b v io u s ly —co u ld n 't you  say  th a t in  m an y  
w ays th ey  rem in d  you  of th e  Jew s? T heir w o rd s  are  Semitic, obviously , 
construc ted  to  be Sem itic [...]"  (Letters 229; In terv iew ). In  th is article, I explore  
th is sim ilarity  be tw een  D w arves an d  Jew s (or, m ore  accurately , cu ltu ra l 
a ssu m p tio n s ab o u t "Jew ishness") in  T o lk ien 's  dep ic tion  of the  D w arves in  h is 
1937 book  The Hobbit, a n d  h o w  th a t po rtray a l shifts in  h is  la ter w ork . I a rg u e  th a t 
"D w arv ishness" in  The Hobbit invo lved  several traits, recogn izab ly  d raw n  from  
an tisem itic  stereo types, tha t, acco rd ing  to  the  n a rra to r, exclude the  D w arves 
from  the hero ic  e thos th a t is th e  h a llm ark  of th e  b o o k 's  va lue  system . T o lk ien 's 
la te r recogn ition  of this, p e rh ap s , caused  h im  to sh a rp ly  alter h is p resen ta tio n  of 
D w arves in  The Lord o f the Rings, p u b lish ed  in  1954-55, an d  to con tinue  th is 
rev ision  in  h is la ter u n p u b lish ed  w orks.
Before d iscussing  T o lk ien 's  w orks, I sh o u ld  exp la in  w h a t I m ean  by  
an tisem itism 1 an d  an tisem itic  beliefs for th e  p u rp o se s  of th is article. I do  n o t lim it 
th e  m ean in g  of an tisem itism  to overt v iolence or d isc rim ina tion  aga in s t 
p rac titioners  of Ju d a ism  or Jew ish  converts to  C hris tian ity . R ather, by  
an tisem itism  I chiefly  m ean  the u n d e rly in g  assu m p tio n  th a t m ak es such  violence 
an d  d iscrim ination  p o ss ib le—th e  claim  th a t th ere  is som eth ing  ab o u t Jew s, 
b io logically  a n d  psychologically , th a t m a rk s  th em  as fu n d am en ta lly  d ifferen t 
from  th e  C hris tian  cu ltu res th a t h ave  b een  d o m in an t in  E u rope  since the  M idd le  
A ges. This k in d  of th in k in g  is necessary  for persecu tion  to  h a p p en , as it allow s 
th e  p ersecu to rs  to  believe in  "Jew s" as a stab le  ca tegory  of id en tity  th a t pers is ted  
reg ard less  of re lig ious conviction, in  a w ay  th a t becam e m ore  ab o u t a su p p o sed
1 I follow Gavin Langmuir in  writing "antisemitism" and "antisemitic" w ith no hyphen or 
capital S to underscore that these views originated entirely in  the Gentile culture that 
produced them, and do not reflect Jewish beliefs or cultural values (5-6).
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racial id en tity  th a n  a re lig ious one (M accoby 1-4). Indeed , the  ca tegory  of "Jew s" 
p ro v id ed  a w ay  for th e  C hris tian  cu ltu re  to  reject those  qualities from  w h ich  it 
w an ted  to separa te  itself, so th a t th e  construc ted  ca tegory  of " th e  Jew " becam e a 
figu re  "o f C h ris tian  self-defin ition" (L am pert 111). P e rh ap s th e  b est-know n  
exam ple  of th is so rt of th in k in g  cam e ab o u t in  Spain  d u rin g  th e  Inquisition , 
w h ere  an y  ev idence  of Jew ish  descen t could  m ak e  a p e rso n  suspect, n o  m a tte r 
h o w  rem ote  the  ancestor o r h o w  dev o u tly  C atholic th e  accused  w as. By the 
m o d e rn  period , several n eg a tiv e  tra its  h a d  b een  ass igned  to  "Jew ish" id en tity  by  
th e  m a in s tream  C hris tian  cu ltu re  in  E u rope  a n d  th e  U n ited  States, an d  the 
assu m p tio n  th a t those  tra its  are n a tu ra lly  linked , th a t th ey  "go to ge ther"  to  fo rm  
a real, b io logical Jew ishness an d  to  ra tiona lize  th e  Jew s' m a rg in a l sta tus, is w h a t I 
m ean  b y  an tisem itism  in  th is article. A n tisem itism  is therefo re  a set of beliefs, n o t 
ju s t an  action.2
In  T o lk ien 's  ea rly  w ritin g s th e  D w arves w ere  often  evil, b u t n o t especially  
"like Jew s" as th ey  becam e in  th e  la te r 1930s. E arly  on, T o lk ien 's  D w arves closely 
m im icked  th e  dw arfs  of S cand inav ian  legends, w h ere  th ey  are freq u en tly  w icked  
characters. D u rin g  th e  ep isode  of th e  Nauglafring in  the  early  m ate ria l in  The Book 
o f Lost Tales 2, all th e  D w arves com bine to  am b u sh  T h ingo l (called h ere  
T inw elin t), in c lu d in g  those  from  Belegost, an d  th ey  even  ally  them selves w ith  
O rcs for th e  su rp rise  a ssau lt (a clear sign  of the ir evil) (Book o f Lost Tales 2 [BLT2] 
232). In  fact, th e  w ho le  race of D w arves in  th is tex t "love[s] go ld  a n d  silver m ore  
d early  th a n  a u g h t else on  E arth" and , sp u rre d  to am b u sh  an d  m u rd e r  by  the ir 
g reed , "have  been  severed  in  feu d  for ever since those  d ay s w ith  th e  Elves, an d  
d ra w n  m ore  n ig h  in  frien d sh ip  to  th e  k in  of M elko" (BLT2 231; 232). In  th e  later 
Silmarillion version, how ever, th is  changes; the  D w arves of N o g ro d  carry  on  the ir 
w a r w ith  D oria th  (after th ey  have  a lread y  slain  T hingol) alone, an d  "the  D w arves 
of B elegost so u g h t to  d issu ad e  th em  from  th e ir p u rp o se"  (280). A lso, w h en  the 
N o g ro d  D w arves m ee t w ith  th e  E lves it is a g rea t battle , n o t an  am bush  
com pleted  w ith  th e  h e lp  of Orcs.
H ow ever, th e  Silmarillion, in  w h ich  the  D w arves take  on  a m ore  am b iguous 
s ta tu s  th a n  th ey  h ave  in  th e  Book o f Lost Tales 2, also g ives u s  th e  first ind ica tion  
th a t T olkien w as b eg in n in g  to th in k  of th em  as " like Jew s." In  th e  Silmarillion the  
creation  of the  D w arves m ark s th em  as separa te  from  th e  o th e r good  races. The 
D w arves w ere  n o t m a d e  b y  Iluvatar, th e  c rea to r-de ity  of M idd le -ea rth , b u t b y  
Aule, one of th e  servan ts of Ilu v a ta r w h o  oversee M idd le -ea rth : "A nd A ule m ad e
2 This definition, for reasons of space, passes over several key issues about how exactly 
antisemitism coordinates w ith racism more generally, its origins and alterations 
throughout history, and other such considerations; readers interested in the subject should 
probably begin w ith Gavin Langmuir's foundational book Toward a Definition of 
Antisemitism and Hyam Maccoby's more recent Antisemitism and Modernity: Innovation and 
Continuity.
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th e  D w arves even  as th ey  still are, because  th e  fo rm s of th e  C h ild ren  w ho  w ere  to 
com e w ere  un c lea r to  h is  m in d "  (37). T his sta tem en t im plies th a t the  D w arv ish  
fo rm s w ere  in ferio r to  th e  d im ly -rem em b ered  "C h ild ren  w ho  w ere  to  com e," 
w h ile  m ak in g  clear th a t th e  "C h ild ren  of Ilu v a ta r"  id en tity  on ly  app lies  to 
h u m a n s  a n d  Elves. Ilu v a ta r chastises A ule for h is  action, w h ich  also lessens the 
D w arves ' sta tus. A ule offers to  kill h is  crea ted  beings, b u t Ilu v a ta r h as 
com passion  on  th em  an d  allow s th em  to h av e  life a n d  in d iv id u a l aw areness, 
saying, "B ut I w ill n o t suffer this: th a t these  sh o u ld  com e befo re  th e  F irstbo rn  of 
m y  d esign  [...]. B ut w h en  th e  tim e com es I w ill aw aken  them , an d  th ey  shall be 
to  thee  as children; an d  o ften  strife shall arise  be tw een  th in e  an d  m ine, the 
ch ild ren  of m y  ad o p tio n  an d  th e  ch ild ren  of m y  choice" (Silmarillion 38). The 
D w arves are (briefly) th e  first race aw ak en ed  in  M idd le -ea rth , b u t th ey  are  n o t 
th e  chosen people , the  C h ild ren  of Iluvatar.
T he n a rra tiv e  of th e  creation  of th e  D w arves steeps itself in  th e  so rt of 
supersession is t d ynam ic  th a t ea rly  C h ris tian  w rite rs  u se d  to  separa te  C h ris tian ity  
from  its o rig in  w ith in  Juda ism .3 T he id ea  of supersession , th a t th e  Jew ish  relig ion 
w as su p p lan ted  a n d  rep laced  b y  C h ris tian ity  an d  the  Jew s as the  chosen peop le  
of G od b y  C hris tians, ap p ea rs  in C h ris tian  w ritin g  b eg in n in g  w ith  Biblical texts, 
p a rticu la rly  in  th e  A postle  P au l's  le tter to  th e  R om ans: "B ut n o w  w e [i.e. 
C hristians] are  d ischarged  from  th e  law , d ead  to  th a t w h ich  h e ld  u s  captive, so 
th a t w e are slaves n o t u n d e r  the o ld  w ritten  code b u t in  th e  n e w  life of th e  Spirit" 
(New Oxford Annotated Bible R om ans 7:6). T he "o ld  w ritten  code" is p re sen ted  as 
n o  longer valid , since it h a d  been  rep laced  by  the  n e w  faith; th e  Jew s' s ta tu s  is 
(like th a t of th e  D w arves in  th e  Silmarillion's Nauglafring n a rra tive) so m ew h at 
a m b ig u o u s—th ey  a re n 't  evil, exactly, b u t n e ith e r are  th ey  as good  as C hristians. 
P au l goes on  to  sta te  th a t " th e  law  is ho ly ," b u t h is  qualification  d id  n o t keep  the 
supercession ist aspect of h is w ritin g s from  becom ing  in fluen tia l (R om ans 7:12). 
T he anx ie ty  th a t som e ea rly  C h ris tian  w rite rs  such  as C h rysostom  an d  A ugustine  
felt over C h ris tian ity 's  o rig in  w ith in  Ju d a ism  caused  th em  to stress th a t 
C h ris tian ity  w as a n e w  re lig ion  th a t h a d  rep laced  Judaism , an d  th a t the 
C hris tian s w ere  n o w  G o d 's  chosen peop le  in s tead  of th e  Jew s (M accoby 13-19). 
In  th is context, th e  o rig in  of th e  D w arves as th e  firs t-aw akened  race b u t n o t the 
chosen  peop le  is a s trik ing  sim ilarity .
A t th e  sam e m om ent, o r v e ry  close to  it, th a t th e ir o rig in  m y th  dep ic ted  th em  
as separa te  from  th e  C h ild ren  (even th o u g h  th ey  w ere  aw ake before  th e  C h ild ren  
them selves w ere), th e  D w arves ' lan g u ag e  becam e rem in iscen t of H eb rew . In  a 
1938 letter, w ritten  sho rtly  after The Hobbit w as p u b lished , T olkien com m ents 
th a t the D w arves ' "S cand inav ian  n am es"  w ere  "an  ed ito ria l concession. Too
3 For a discussion of early Christian supersessionist thought generally, see Lampert 21-57; 
for Christianity's origin w ithin Judaism see Maccoby 13-15.
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m a n y  n am es in  th e  to n g u es p ro p e r to th e  p e rio d  m ig h t h ave  been  a larm ing" 
(Letters 31). T he D w arves h ave  th e ir o w n  language , T olkien  tells h is reader, "bo th  
com plica ted  an d  cacophonous. E ven early  e lv ish  ph ilo log ists  av o id ed  it, a n d  the 
dw arv es w ere  ob liged  to  u se  o ther languages, except for en tire ly  p riva te  
conversa tions" (31). T he first h in ts  of th is  D w arv ish  language , w h ich  "cam e in to  
b e in g  in  th e  th irties,"  ap p e a re d  in  th e  Silmarillion (F auskanger); th e  letter 
ind ica tes th a t T olkien  conceived of D w arv ish  before  or s im u ltaneously  w ith  the 
w ritin g  of The Hobbit. A s T olkien  s ta ted  in  the  in te rv iew  a lready  quo ted , h e  m ad e  
D w arv ish  w o rd s  "Sem itic, obv iously  construc ted  to  be  Sem itic" (In terview ). Z ak 
C ram er h a s  ex p la in ed  in  som e deta il h o w  "K huzda l, the  lan g u ag e  of the 
D w arves, m im ics H eb rew , w ith  its g u ttu ra l consonants, trilite ra l roots, and  
typ ica l constructions" (C ram er 9).
T he characteristics of th e  D w arves in  th e  Silmarillion lie in  th e  b ack g ro u n d  of 
The Hobbit. A lth o u g h  T olkien  d id  n o t k now  a t first exactly  h o w  h is  book  fit in to  
th e  la rger m y th o lo g y  on  w h ich  h e  h a d  been  w o rk in g —h e  d id  n o t k now  w h a t 
G an d alf w as, n o r th e  ro le th a t th e  R ing  w o u ld  p la y —it w as p a r t  of th a t 
m ytho logy . A s T olkien  h im self p o in ts  o u t in  a le tte r to  W .H . A uden , "[The Hobbit] 
in ev itab ly  go t d ra w n  in to  the  circum ference of th e  g rea te r construction" (Letters 
215). T hat "g rea te r construction" h a d  b eg u n  in  tu rn  w ith  th e  languages of 
M idd le-ea rth , as T olkien  m en tio n ed  in  the sam e le tter (Letters 214). So even  
th o u g h  The Hobbit n e ith e r h as exam ples of th e  D w arv ish  lan g u ag e  in  it, no r 
m en tio n s th e  D w arves ' c reation  b y  Aule, th e  Silmarillion does a n d  it suggests th a t 
T olkien  w as a lread y  th in k in g  of the  D w arves as "like th e  Jew s" w h en  The Hobbit 
w as w ritten . A n d  it is in  The Hobbit th a t w e see T olkien m o s t explic itly  d raw in g  
on  an tisem itic  tro p es a n d  u s in g  th em  to convey th e  am b ig u o u s re la tio n sh ip  of 
th e  D w arves to  th e  o ther hero ic  characters in  th e  text.
T o lk ien 's  exposu re  to  an tisem itic  beliefs cam e po ten tia lly  from  tw o  sources: 
th e  cu ltu re  of h is  ow n  lifetim e, an d  th e  m ed ieval tex ts th a t h e  s tu d ied . O ne of the 
p rim e  claim s of an tisem itism  in  b o th  p e rio d s is th a t th ere  is a v isual difference 
be tw een  C hris tian s a n d  Jew s; th is a rg u m en t a p p ea red  even  in  m ed ical lite ra tu re  
in  the  early  tw en tie th -cen tu ry  (R euter 304). In  a 1911 article in  The Journal of 
Genetics, Dr. R edcliffe Salam an sta ted  th a t it w as ag reed  u p o n  by  "e thno log ists" 
th a t "Jew s constitu te  a defin ite  peop le  in  som eth ing  m ore  th a n  a political sense, 
an d  th a t th ey  possess th o u g h  n o t a u n ifo rm , still a d is tin g u ish in g  ty p e  [...] All, 
how ever, p rac tica lly  ag ree  th a t w h e th e r b lo n d e  o r dark , ta ll o r short, long  h ead ed  
or ro u n d  h ead ed , th e  Jew  is a Jew  because  h e  looks like one" (278). T o lk ien 's 
D w arves in  The Hobbit a re  d is tin g u ish ed  b y  a physio log ical tra it often 
stereo typ ica lly  ass igned  to  th e  Jew s. T he first m en tio n  of the  D w arves in  The 
Hobbit refers to  th em  as " th e  b e a rd e d  D w arves" (1.2). T his ph rase  h as th e  r in g  of 
an  ep ithet, w h ich  w o u ld  ind ica te  th a t th e ir b ea rd s  are  racially  characteristic; Jew s
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in  m ed ieva l a rt w ere  com m only  p o rtray ed  w ith  b ea rd s .4 T heir physiognom y 's 
iden tifica tion  w ith  Jew ishness is re in fo rced  b y  w h a t th e  Silmarillion show s u s  of 
th e ir c reation  an d  th e ir language . T he resem blance be tw een  Jew s a n d  D w arves ir 
The Hobbit, how ever, ex tends b ey o n d  language , appearance , a n d  orig in . In  this 
novel, th e  D w arves ' psychological a ttrib u tes  also d ra w  on  antisem itic 
stereo types, especially  the  com m on dep ic tion  in  early  tw en tie th -cen tu ry  w riting 
(an d  th a t of p rev io u s centuries) of Jew s as w h iny , cow ardly , a n d  greedy . N o one 
w h o  h as re a d  S h akespeare 's  M erchant o f Venice can be  u n fam ilia r w ith  this, anc 
th e  n o tion  d id  n o t d ie  o u t after th e  R enaissance. For ju s t one illum ina tion  of such 
stereo types in  early  tw en tie th  cen tu ry  fiction, I w ill b riefly  consider th e  p o p u la r 
1905 novel The Scarlet Pimpernel. T his is not, of course, to  suggest th a t Tolkien 
consciously  u se d  The Scarlet Pimpernel as a source, b u t to  dem o n s tra te  w h a t sorts 
of a ttitu d es a n d  assu m p tio n s ab o u t Jew ish  id en tity  w ere  circu la ting  in  T o lk ien 's 
lifetim e. In  The Scarlet Pimpernel, a t one p o in t a character is d isg u ised  as a Jew  
T his is especially  significant, as th e  w ho le  no tio n  of a d isgu ise  req u ires  th a t the 
assu m ed  id en tity  conform  successfu lly  to  th e  expecta tions of the one w h o  is 
tricked . If it does no t, th e  d isgu ise  w ill be  pen e tra ted . T he aud ience  m u s t also 
believe th a t th e  d isgu ise  m eets th e  ch arac te r's  expectations or th e  ep isode  w il 
n o t be believable. T hese scenes, therefore , offer u s  a g lim pse  in to  the  ideas of a 
re ad in g  aud ience  in  T o lk ien 's  d ay  ab o u t w h a t it m e a n t to  be  "a  Jew ."
T he "Jew " in  The Scarlet Pimpernel is com ically  tim id , p e rsu a d in g  h is enemies 
in to  b rin g in g  h im  as th ey  set an  am b u sh  b y  fak ing  pan ic  ab o u t b e in g  left alone in  
th e  d a rk  (and  th ereb y  po ten tia lly  a le rting  the quarry):
"I sw ear by A braham , Isaac and Jacob tha t I w ould  obey your H onour 
m ost absolutely, and  tha t I w ould  no t m ove from  this place un til your 
H onour once m ore deigned to  shed the light of your countenance up o n  
your hum ble servant, bu t rem ember, your H onour, I am a poor old man; 
m y nerves are no t as strong as those of a young  soldier. If m idnight 
m arauders should come prow ling round  this lonely road, I m ight scream 
or ru n  in  m y fright! A nd is m y life to  be forfeit, is some terrible 
pun ishm ent to  come on  m y poor old head  for tha t w hich I cannot help?"
The Jew seem ed in  real distress; he w as shaking from  head  to foot. 
C learly he w as no t the m an  to be left by him self on this lonely road. The 
m an  spoke truly; he m ight unw ittingly, in  sheer terror, u tter the shriek 
tha t m ight prove a w arn ing  to  the w ily Scarlet Pim pernel. (237)
4 For examples of medieval Jews depicted w ith beards see the images in  Schreckenberg, 
especially pages 303-340. In medieval Norse texts, the stock epithet for dwarfs was 
"skillful," not "bearded," so this did not come from Tolkien's Scandinavian sources (Battles 
44).
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T he com plain t fools the  v illain , C hauvelin , la rgely  because  it fits h is  expectation  
of h o w  a Jew  sho u ld  act. E ven th e  n a rra to r seem s to a ssen t to  th is no tio n  th a t 
Jew s com plain  incessan tly  a n d  are  n o t very  b rave. A s C hauvelin  p o n d e rs  w h a t to 
do, w e are to ld  that, "[t]here  w as a p au se  a g a in —D esgas w aitin g  for th e  decision  
of h is  chief, an d  th e  o ld  Jew  w h in in g  beside  h is  n ag "  (238). The read in g  audience, 
in  tu rn , cou ld  on ly  believe th a t th e  v illa ins w ere  fooled  b y  th is d isgu ise  if they  
fo u n d  it cred ib le  as well, o r at least u n d e rs to o d  w h y  C hauvelin  believed  it; the  
p o p u la r ity  of th e  book  (w hich  is still in  p rin t) a rgues th a t th ey  d id .
U n d ersco rin g  th is id ea  th a t the character (w hose d isgu ise  h a s  n o t yet 
b een  revea led  to  th e  read e r) fits social expecta tions for Jew ish  tra its  is th a t h e  is 
re fe rred  to  a lm ost en tire ly  by  the  characters an d  th e  n a rra to r as " th e  Jew " and  
n o t b y  nam e. T he on ly  tim e th a t th e  d isg u ised  character's  "n am e" is g iven  it 
show s th a t h is  in d iv id u a l id en tity  is far less im p o rta n t th an  h is  su p p o sed  racial 
one:
"H ere, you . . . A aron, Moses, A braham , or w hatever your confounded 
nam e m ay be," [Chauvelin] said to  the old m an  [...].
"Benjamin Rosenbaum, so it p lease your H onour," he replied 
hum bly. (236)
H ow ever, after th is  exchange, th e  character is still on ly  re fe rred  to  as " th e  Jew ," 
su g gesting  th a t th is  category  is far m ore  im p o rtan t for u n d e rs ta n d in g  h im  th an  
h is  in d iv id u a l self. C ertain ly , C h au v e lin 's  scornfu l an d  ev en tua lly  v io len t 
beh av io r to w ard s  "B enjam in" h e lp s  characterize  C hauve lin  as a villain , b u t even  
as th e  re ad in g  aud ience  is su p p o sed  to  recogn ize  th is behav io r as v illa inous, the 
tex t does n o th in g  to  suggest th a t C h au v e lin 's  basic assu m p tio n s ab o u t " th e  Jew " 
are  w ro n g —at th e  very  least, th ey  canno t be u n fam ilia r. W hen  C hauvelin  pays 
"B enjam in" for in fo rm ation  (after "B enjam in" claim s h e  h a s  been  p a id  a lread y  to 
stay  silent) b y  th ro w in g  go ld  coins one b y  one in to  th e  d ir t  in  fron t of h im , the 
aud ience  is p rob ab ly  su p p o sed  to  see h is  action as co n tem p tu o u s an d  im polite , 
b u t is su p p o sed  to  find  it credible, as C hauve lin  d id , th a t " th e  Jew " w as w illing  
to  b e tray  h is  fr ien d  for m o n ey  an d  th a t h e  craw ls a ro u n d  in  th e  d ir t to  recover 
each  coin (222). If th e  aud ience  (w ho m a y  or m a y  n o t p en e tra te  th e  d isgu ise  
them selves) d id  n o t believe it, th en  th e  en tire  sequence w o u ld  n o t be  conv incing .5
C om parison  to  "B enjam in" in  The Scarlet Pimpernel sh ed s ligh t on  som e 
sim ilar qualities of th e  D w arves in  The Hobbit. First, th ey  com plain  constantly . 
T hey  com plain  ab o u t Bilbo as th e ir final p a rty  m em ber. T hey  com plain  abou t 
G an d a lf 's  choice of B eorn 's h o u se  as a refuge  after th ey  escape from  th e  goblins. 
T hey  com plain  a t Bilbo ab o u t b e in g  sh u t in  b arre ls  in  th e ir escape from  th e  elven
5 In teaching this text to college sophomores, I have found that about half of my students 
see through the disguise before it is revealed; the rest do not.
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king. T hey  g ru m b le  ab o u t n o t b e in g  able to g e t in to  th e  m o u n ta in . E arly  in  the 
book, Bilbo also com plains ab o u t th e  h a rd sh ip s  of th e  jou rney , b u t b y  th e  tim e 
th e  p a rty  arrives a t th e  L onely  M o u n ta in  Bilbo h a s  becom e b raver, tougher, an d  
m ore  resourcefu l. In d eed , even  th o u g h  h e  is b y  far th e  least experienced  m em ber 
of th e  party , h e  h as becom e its  leader. A lthough  h e  gets in  one las t lam en t abou t 
m issin g  b reak fast w h en  th e  p a rty  h as been  tra p p e d  in s ide  the  m o u n ta in  by  
S m aug  (bu t on ly  after h e  h a s  gone over fo rty -e igh t h o u rs  w ith o u t eating), Bilbo 
develops p a s t h is in itia l stage of constan t g rum bling , a tran sfo rm atio n  th a t the 
D w arves do  n o t m ak e  (Hobbit 13.241).
By far, though , th e  D w arves ' d o m in an t psychological a ttrib u te  in  The Hobbit 
is th e ir love of gold , w h ich  echoes th e  w id e sp re a d  an tisem itic  belief th a t Jew s are 
g reedy , a no tio n  th a t w e h ave  also seen The Scarlet Pimpernel d ra w  on. T his 
rem ain s a consisten t th re a d  of th e  book, s ta rtin g  from  th e  song  th e  D w arves sing  
in  C h ap te r 1:
Far over the m isty m ountains cold 
To dungeons deep and caverns old 
We m ust away, ere break of day,
To find our long-forgotten gold. (1.27)
T he last line is ironic, since th e  D w arves have  clearly  not fo rgo tten  th e ir gold . The 
en tire  p o in t of th e ir quest is to  rega in  th e ir treasu re , desp ite  h a v in g  no  rea l n eed  
for it, as T ho rin  tells Bilbo:
"But w e have never forgotten our stolen treasure. A nd even now , w hen  I 
w ill allow  w e have a good bit laid by and  are no t so badly o f f '—here 
T horin stroked the gold chain round  his neck — "w e still m ean  to  get it 
back, and  to  bring  our curses hom e to Sm aug—if w e can." (1.24)
A lth o u g h  th e  D w arves have  a secondary  m otive  of revenge aga in s t Sm aug, 
T ho rin  lead s w ith  recovery  of th e  tre a su re  a n d  a ra th e r sm u g  s ta tem en t th a t th ey  
are  "n o t so b a d ly  off," com bined  w ith  fingering  th e  go ld  th a t h e  is a lready  
w earing . A lth o u g h  th e  D w arves are  m as te r sm iths, artistic  va lue  or p rid e  in  their 
fo rm er skills does n o t seem  to  be  the ir p rim a ry  m otive  for recovering  the  L onely  
M o u n ta in 's  treasu re . R ather, th e  re la tionsh ip  of th e  recovery  of th e ir treasu re  to 
h o w  "b ad ly  off" th ey  are (or aren 't) ties th e ir desire  for the  treasu re  to  its 
m o n e ta ry  value. The D w arves ' avarice in  th is u n iv erse  is, ap paren tly , so 
leg en d a ry  th a t it even  shapes h o w  o th e r races in te rac t w ith  them . W hen  E lrond  
of R ivendell exam ines T h o rin 's  m a p  of th e  L onely  M oun ta in , "[h]e  took it an d  
g azed  long  a t it, an d  h e  shook h is head ; for if h e  d id  n o t a ltogether ap p ro v e  of 
dw arv es a n d  th e ir love of gold , he  h a te d  d rag o n s a n d  th e ir cruel w ickedness" 
(3.52-53). E lro n d 's  en th u s ia sm  for th e  rem oval of S m aug  is m itig a ted  by  h is
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kn o w led g e  of D w arv ish  n a tu re . E ven if th e  D w arves are  u n d e rta k in g  an 
en d eav o r th a t is w orthw h ile , the  d estruc tion  of Sm aug, th e ir p rim e m o tive  in  The 
Hobbit is to  recover th e ir go ld  an d  E lrond  k n o w s this.
Indeed , The Hobbit's chief crisis com es w h en  th e  D w arves refuse  to  g ran t 
an y  of th e  treasu re  to B ard, th e  slayer of Sm aug, n o t even  for th e  relief of the 
destro y ed  L aketow n. W hen  th e  req u es t is m ade , th e  D w arves h ave  sp en t tw o  
d ay s u n d e r  th e  m o u n ta in  en joy ing  th e ir treasu re : "T hey  spoke a loud , an d  cried 
o u t to  one ano ther, as th ey  lifted  o ld  tre a su re s  from  th e  m o u n d  or from  th e  w all 
an d  h e ld  th em  in  the  light, caressing  a n d  fin gering  them ,"  savo ring  th e  physical 
in te rac tion  be tw een  th em  a n d  th e  tre a su re  as T ho rin  h a d  done  in  the  b o o k 's  first 
chap te r (13.237). T he go ld  h as h a d  an  im m ed ia te  effect on  th e ir characters: 
"[W ]hen  th e  h e a rt of a dw arf, even  the  m o s t respectable , is w ak en ed  b y  go ld  an d  
b y  jew els, h e  g row s su d d en ly  bold , a n d  h e  m a y  becom e fierce" (13.237). T heir 
love of go ld  causes th em  to b reak  w ith  w h a t Bilbo (and  th e  read e r) recogn izes as 
ju s t ic e -g iv in g  som e of th e  g o ld  to  th e  h u m a n s  of th e  d ev as ta ted  L aketow n. 
Bilbo expects th a t "T ho rin  w o u ld  a t once ad m it w h a t justice w as in [B ard 's 
request]" ; T h o rin 's  response, n o t on ly  d en y in g  the  claim  of G irion 's  descendan ts 
to  th e ir p o rtio n  of th e  tre a su re  b u t re fu sin g  com passionate  a id  to  th e  peop le  w ho  
h e lp e d  h im  w h en  h e  w as in  need , show s th e  lim ita tions of h is character (15.263). 
A lth o u g h  som e of T h o rin 's  irra tiona l beh av io r could  p e rh a p s  stem  from  a curse 
p u t on  th e  g o ld  b y  th e  d r a g o n - a s  a sim ilar curse  is in  Beowulf, one of T o lk ien 's  
unconscious in sp ira tio n s  for The Hobbit- t h e  h o b b it Bilbo is no t affected  b y  th is 
in fu sion  of draconitas, an d  cannot u n d e rs ta n d  T h o rin 's  injustice:
But also [Bilbo] d id  no t reckon w ith  the pow er tha t gold has up o n  w hich a 
d ragon  has long brooded, nor w ith  dw arv ish  hearts. Long hours in  the 
past days T horin had  spent in  the treasury, and the lust of it w as heavy on 
him . T hough he h ad  hun ted  chiefly for the A rkenstone, yet he had  an eye 
for m any another w onderfu l th ing  tha t w as lying there, about w hich w ere 
w ound  old m em ories of the labours and the sorrows of his race. (15.263)
T he race of D w arves in te rtw ines th e ir very  id en tity  w ith  th e ir a r t i f a c ts - in  gold, 
gem s, an d  th e  treasu res  th ey  construct o u t of them . C erta in ly  th e  D w arves are 
n o t the  on ly  characters to be  in fluenced  b y  th e  d ra g o n 's  g o l d - t h e  M aster of 
L aketow n  also s u c c u m b s - b u t  th ey  are th e  on ly  ones for w h o m  d o in g  so seem s 
to  be  a m a tte r  of th e ir racial iden tity , th e ir "D w arv ish  hearts ."
E ven as linked  tra its  u n d e rs to o d  to  be  essen tia lly  "Jew ish" p ro v id ed  
justification  for th e  Jew s' m arg in a l s ta tu s  in  W estern  cultu re , th e  D w arves are 
also d en ied  partic ip a tio n  in  the hero ic  e thos of T o lk ien 's  w orld :
There is it: dw arves are no t heroes, bu t calculating folk w ith  a great idea of 
the value of money; some are tricky and treacherous and pretty  bad  lots;
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some are not, bu t are decent enough people like T horin and  Com pany, if 
you  d o n 't expect too m uch. (Hobbit 12.211)
T he n a rra to r h e re  m ak es the  D w arves ' p rim a ry  cu ltu ra l tra it th e  " id ea  of the 
va lue  of m o n ey " a n d  acknow ledges th a t even  th e  best of th em  are  on ly  "decen t 
[...] if you  d o n 't  expect too  m u ch ."  T his d am n in g  sta tem en t explicitly  casts the 
D w arves o u t from  th e  hero ic  va lue  system  of the book as a w hole, b ased  on  the 
a ttrib u te  th a t m o s t c learly  echoes rea l-w o rld  an tisem itic  stereotypes.
O ne critic h a s  even  v iew ed  T ho rin  an d  C o m p an y  as para lle l to  the 
low er-class characters in  H . R ider H a g g a rd 's  ad v en tu re  novels, p ro v id in g  comic 
relief to  the  deeds of th e  rea l heroes (G reen 55). A lth o u g h  I am  n o t p e rsu ad ed  
th a t the d ifference is class-based, I agree th a t th e  D w arves are  k ep t a p a rt from  the 
hero ic  cu ltu re  of Beorn, G andalf, a n d  B a rd —the  cu ltu re  in to  w h ich  Bilbo has 
b een  in itia ted  b y  th e  en d  of th e  book. Even w h en  T ho rin  em erges from  the 
m o u n ta in  to  figh t in  th e  Battle of F ive A rm ies, it is n o t en tire ly  clear w h e th e r he  
does so o u t of hero ism , or th e  desire  to  defen d  h is  treasu re  to  the  death . A nd  
even  here , a t h is  m o s t po ten tia lly  hero ic  m o m en t as h e  b a ttles  w ith  th e  forces of 
th e  G oblins a n d  W args, w e are  to ld  th a t "[i]n  th e  gloom , th e  g rea t d w arf g leam ed  
like go ld  in  a d y in g  fire" (17.283). The sim ile rem in d s  the  aud ience  of the 
n a rra to r 's  p rev io u s  com m ents ab o u t th e  D w arves ' love of gold , th e ir defin itional 
tra it. T he tex t u n d e rm in es  T h o rin 's  va lian t (a lthough  p e rh ap s  poo rly -stra teg ized ) 
en trance  in to  th e  Battle of Five A rm ies to  m a in ta in  its p rev ious sta tem en t th a t 
"D w arves are n o t heroes."
O ne possib le co u n te r-a rg u m en t to  m y  id ea  th a t th e  D w arves ' love of 
go ld  re la tes to  an tisem itic  stereo types is th a t it w as a lread y  p a r t of th e ir character 
in  th e  earlies t m ateria l, p e rh ap s  b ro u g h t in  from  O ld  N orse  sources. A s I have  
a lread y  m en tioned , T olkien  a d a p te d  th e  D w arves from  m ed ieva l G erm anic 
m y th o lo g y  (the n am es m ostly  com e from  th e  Voluspa) w h ere  th ey  are often  
m eta lw orkers, as T om  S h ippey  observes in  h is  fo u n d a tio n a l The Road to M iddle 
Earth (55-63).6 T here  are  sim ilarities, even  in  The Hobbit, a lth o u g h  S h ippey  
considers th e  D w arves of The Hobbit an d  The Lord o f the Rings to ge ther as 
fu n d am en ta lly  th e  sam e w h ile  I do no t, a n d  T olkien  h im se lf n o ted  in  a 1938 le tte r 
th a t h is  D w arves w ere  "n o t qu ite  th e  dw arfs of b e tte r-k n o w n  lore" (Letters 31). 
H ow ever, even  if th e  D w arves ' d esire  for p rec ious m eta ls  cam e from  the 
G erm an ic sources, it does n o t n eg a te  th e  effect of also m ak in g  th is sam e race 
lingu istica lly  Semitic, w h iny , characteristically  b ea rd ed , an d  su p ersed ed . In  fact, 
if T olkien  b eg an  w ith  folkloric D w arves w ho  loved  gold , a n d  th en  d ec ided  to
6 Paul Battles has questioned the notion that Germanic texts broadly characterize dwarfs as 
smiths, and observed that this claim, found in the work of Jacob Grimm, overemphasizes 
an aspect that is only found in  Norse sources (73-74). Grimm's influence, however, would 
probably have led Tolkien to believe it.
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also give th em  a Sem itic lan g u ag e  an d  o th er a ttrib u tes  th a t an tisem itic  beliefs 
a ttached  to  Jew s (w hom  h e  h im self sta ted  th a t th e  D w arves resem bled), it p re tty  
m u ch  p roves th e  po in t. The w ay  The Hobbit show s all these  tra its  "go ing  
to ge ther"  a n d  u ses  th em  to ju stify  th e  exclusion of D w arves from  th e  m a in s tream  
cu ltu re  of th e  tex t resem bles real-life an tisem itic  beliefs.
M an y  of T o lk ien 's  m o d e rn  read e rs  reject th is  idea, how ever. C ram er 
ad m its  th a t som e of T o lk ien 's  com m ents in  th e  in te rv iew  w ith  D enys G erou lt are 
d is tu rb ing , b u t fin d s th e  sta tem en ts  am b ig u o u s (C ram er 10). A n d erso n  R earick 
III con tends th a t "T o lk ien 's  connection  [betw een  D w arves an d  Jew s] is m ore  
h is to rica lly  lingu istic  an d  cu ltu ra l th a n  racial," b u t th a t does n o t d im in ish  th e  list 
of tra its  com m only  lin k ed  w ith  stereo typ ical Jew s, and , inciden tally , im plies th a t 
g reed  for go ld  is a valid  "cu ltu ra l"  link  (864). O ther w rite rs  such  as C raig  Bird 
h av e  tr ied  to  d e fen d  T olkien  aga in s t th e  specter of u s in g  an tisem itic  stereo types 
b y  p o in tin g  to  h is  w ell-know n  anger a t th e  N azis, an d  particu la rly  a le tte r he  
w ro te  to h is  G erm an  p u b lish e rs  w h en  th ey  in q u ire d  w h e th e r h e  w as "A ryan":
I regret tha t I am not clear as to  w hat you  in tend by arisch. I am  not of 
Aryan  extraction: that is Indo-iranian (sic); as far as I am  aw are none of m y 
ancestors spoke H industani, Persian, Gypsy, or any related dialects. But if 
I am to understand  that you  are enquiring w hether I am  of Jewish origin, I 
can only reply tha t I regret tha t I appear to  have no ancestors of tha t gifted 
people. (Letters 37, em phasis original)
In  a separa te  le tte r to  h is  E nglish  p u b lish e r ab o u t th e  G erm an  inqu iry , T olkien 
fum es th a t " I h av e  m a n y  Jew ish  friends" an d  dep lo res " th e  pern ic ious an d  
unscien tific  race-doctrine" (Letters 37). Q uo tes such  as these  a n d  o thers  in  h is 
le tte rs h ave  b een  taken , even  b y  som e of T o lk ien 's  m o s t ou tsp o k en  critics such  as 
th e  novelist a n d  socialist C h ina  M ieville, as sufficient ev idence th a t T o lk ien 's 
novels canno t p artic ip a te  in  an tisem itism . M ieville no tes  th a t in  T o lk ien 's  w o rld  
"racism is true, in  th a t peop le  rea lly  are  defined  b y  th e ir race" b u t den ies on  the 
basis of the  le tte r q u o ted  above th a t T olkien  w as "p e rso n a lly  a racist" 
("A ppropria te  M eans," em p h asis  original). Yet, such  an  evalua tion  assum es a 
m u tu a l exclusiv ity  th a t does n o t necessarily  exist, w h en  w e keep  in  m in d  th a t 
"an tisem itism " is n o t lim ited  to  active p e rsecu tion  or exclusion of Jew s, b u t is 
also a belief in  a racial Jew ish  id en tity  th a t consisted  of linked  an d  recognizab le  
b io logical an d  psychological tra its. O ne could  h ave  Jew ish  friends a n d  h a te  the 
N azis, an d  still subscribe to  an tisem itic  a n d  exclusionary  beliefs, p e rh a p s  even  
w ith o u t rea liz in g  it. I t is also n o t clear from  T o lk ien 's  le tte r to h is  p ub lishers  
w h e th e r th e  "race-doctrine" h e  dep lo res is th e  th eo ry  of h u m a n  races a t all, or 
th e  specific w ay  th a t th e  N az is  h a d  co-op ted  th e  te rm  A ryan  a n d  m a d e  a 
lingu istic  iden tifie r in to  one th e y  cla im ed  w as racial.
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If w e a llow  ourse lves to  fu lly  consider th e  w ay  T olkien  lin k ed  the 
D w arves to  su p p o sed  Jew ish  characteristics in  The Hobbit, th en  w e also allow  
ourse lves b e tte r scope to  u n d e rs ta n d  h is  D w arv ish  characters in  The Lord o f the 
Rings an d  see som e p o in ted  rev isions th a t take  place. I th in k  T olkien  h im se lf w as 
m ore  aw are  of w h a t h e  h a d  done  in  h is  po rtray a l of T ho rin  a n d  C o m p an y  than  
h is  m o d e rn  defen d ers  h ave  been  w illing  to  adm it. H is  d ism issa l of the 
"p ern ic io u s a n d  unscien tific  race-doctrine" an d  descrip tion  of the  Jew s as " th a t 
g ifted  peop le" m ig h t h av e  h a d  a tinge of gu ilt u n d e r  it, as h e  rea lized  th a t the 
ty in g  toge ther of u n p le a sa n t stereo types ab o u t Jew s in  h is  dep ic tion  of the 
D w arves d rew  on  beliefs th a t cou ld  h ave  h o rr ify in g  consequences for th e  real 
peop le  so perceived . C h ris tine  C h ism  h as  a rg u ed  th a t Tolkien, a lth o u g h  he  
rejected  an y  suggestion  th a t h is  novels w ere  allegories of W orld  W ar II, 
n o ne the less  re sp o n d e d  to  th e  cu ltu ra l tu rm o il of h is  d ay  in  h is  ap p ro ach  to h is 
art. Tolkien, in  C h ism 's  in s igh tfu l read ing , "q u es tio n ed  the  w o rk  of created  
m ytho log ies w ith  a p a rticu la rly  self-consum ing  in ten sity  d u rin g  an d  after the 
w ar"  as h e  saw  th e  w ays th a t m ytho log ies w ere  crea ted  an d  d is to rted  b y  the 
N az is  (63). P e rh ap s th is aw areness, th is w illingness to question  th e  very  
fo u n d a tio n s of h is  en te rp rise  to try  to  overcom e th e  po ten tia l ravages of 
m y tho log iz ing , led  T olkien  to  som e of the  d ras tic  a lte ra tions in  h is dep ic tion  of 
th e  D w arv ish  race in  th e  la te r novels. P articu la rly  in  G im li's  character, T o lk ien 's 
D w arves in  The Lord o f the Rings rad ica lly  a lter th e  D w arves in  The Hobbit. H e  sets 
o u t to  u n d o  th e  nega tive  qualities ascribed  to  th e  D w arves in  the  earlie r book, 
an d  show s th em  as no  longer m arg in a l to  the  hero ic  cu ltu re  of th e  o ther 
characters.
G im li, from  th e  first, is en tire ly  u n lik e  th e  D w arves w ho  ap p ea r on 
B ilbo 's m a t in  a com ic com bination  of o bsequ iousness a n d  rap ac ity  in  The 
Hobbit's first chapter. A lthough  h e  is the  son of one of those  D w arves, G im li 
exem plifies s ta lw art courage  on  a q u es t w ith  n e ith e r financial o r vengefu l 
m otives (unlike those  of T h o rin  an d  C om pany). A s th e  F ellow sh ip  sets fo rth  from  
R ivendell, h e  an d  E lrond  h ave  an  exchange ab o u t th e  risks of th e  quest. E lrond  
says th a t the  Fellow sh ip  is u n d e r  n o  oath , a n d  G im li questions th is strategy:
"Faithless is he tha t says farewell w hen  the road darkens," said 
Gimli.
"M aybe," said Elrond, "bu t let him  not vow  to w alk in  the dark, w ho 
has no t seen the nightfall."
"Yet sw orn w ord  m ay  strengthen quaking heart," said Gimli. (The 
Lord of the Rings [LotR] II.3.274)
G im li's  w o rd s  are  p e rh a p s  a little  rash , as E lrond  g en tly  p o in ts  o u t to  h im ; he  
canno t k n o w  th e  fu ll te rro r of th e  R in g w ra ith s  o r of S au ro n 's  pow er. But G im li's 
de te rm in a tio n  to  h ave  courage  an d  n o t to  fail in  a task  th a t w ill b enefit n o t only
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h im se lf an d  h is  kin, b u t all th e  crea ted  w o rld , p u ts  h im  firm ly  in  th e  heroic 
v a lue-sy stem  of the books. T he th ird -person , im p erso n a l construction  of h is 
sen ten ces—"Faith less is he" ra th e r th a n  "I w o u ld  be faith less if " —gives h is 
u tte ran ces  the  rin g  of p roverbs, an d  M ichael S tan ton  lists th is  exchange in  h is 
ca ta logue of in v en ted  p roverbs in  Tolkien, n o tin g  th e  "a llite ra tion , m etonym y, 
an d  [...] m e tap h o r of n ig h t jou rn ey "  (S tanton 336). If such  proverbia ex ist am ong  
th e  D w arves, th en  n o t on ly  G im li, b u t th e  w ho le  D w arv ish  race is in c lu d ed  in  the 
s ta lw art courage  of these  sentences. T his stra teg y  reap p ea rs  often  w ith  G im li, as 
h is  positive a ttrib u tes  are  o ften  set o u t in  such  a w ay  th a t th ey  do  n o t ju s t reflect 
h is  character b u t h is  en tire  race.
G im li's  courage  is also clear in  th e  m ines of M oria. G im li is en thusiastic  
ab o u t th is d an g ero u s  route: " 'I  w ill tre ad  th e  p a th  w ith  you, G andalf! ' sa id  G imli, 
'I  w ill go an d  look on  th e  halls  of D u rin , w h a tev e r m ay  w ait th e re '"  (LotR  
II.4.289). G im li's en th u s ia sm  is u n d e rsco red  b y  h is  b rav e ry  an d  lacks any  
m en tio n  of th e  tre a su re  of M oria, in  stark  con trast to  T ho rin  an d  C o m p an y 's  
s ta ted  m o tiva tions for rec la im ing  th e  L onely  M oun ta in . W ealth  does n o t en te r 
in to  th e  desire  of th is  D w arf to  v isit h is  p e o p le 's  fo rm er dom ain . A n d  a lth o u g h  
th e  D w arves h a d  fo rm erly  w oken  th e  B alrog b y  m in in g  too  d eep ly  for M idd le - 
e a r th 's  m o s t va luab le  m etal, mithril, G im li's ow n  connection  to  M oria  com es from  
h is to ric  app rec ia tio n  of its cu ltu ra l im portance , a connection  m a d e  clear by  
G alad rie l in  h e r exp lana tion  o n  G im li's  beha lf for h is  eagerness to see M oria: "If 
o u r folk h a d  been  exiled  long  an d  far from  L o th lorien , w ho  of the  G alad rim , even  
C eleborn  th e  W ise, w o u ld  p ass  n ig h  a n d  w o u ld  n o t w ish  to  look u p o n  the ir 
ancien t hom e, th o u g h  it h a d  becom e an  abode of d ragons?" (LotR  II.7.347). 
G alad rie l's  u n d e rs ta n d in g  of th e  D w arf 's  sp iritu a l connection  to  h is peo p le 's  
"anc ien t ho m e" leads G im li to  re spond , " th e  L ad y  G alad rie l is above all the 
jew els th a t lie ben ea th  th e  e a r th !"—a rejection of the  earlie r D w arves ' obsession 
w ith  such  treasu res  (II.7.347).
Indeed , G im li's  app rec ia tio n  of cu ltu re  and , especially , n a tu ra l beau ty , 
rep resen ts  a rad ica l sh ift in  the characteriza tion  of th e  D w arves. To give on ly  the 
m o s t no tab le  exam ple, h is  conversation  w ith  L egolas ab o u t th e  G litte ring  C aves 
is one of th e  m o s t ex tensive p ieces of n a tu ra l descrip tion  in  The Lord o f the Rings:
My good Legolas, do you know  that the caverns of H elm 's Deep are vast 
and  beautiful? There w ou ld  be an endless pilgrim age of Dwarves, m erely 
to  gaze at them , if such things w ere know n to be. Aye indeed, they w ould  
pay  p u re  gold for a brief glance! [...] Do you  th ink those halls are fair, 
w here your King dw ells under the hill in  M irkw ood, and  D warves helped 
in  their m aking long ago? They are bu t hovels com pared w ith  the caverns 
I have seen here: im m easurable halls, filled w ith  an everlasting m usic of 
w ater tha t tinkles into pools, as fair as K heled-zaram  in the starlight.
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A nd, Legolas, w hen  the torches are k ind led  and m en  w alk on the 
sandy floors under the echoing dom es, ah! then, Legolas, gem s and 
crystals and  veins of precious ore glint in  the polished walls; and the light 
glows th rough  folded m arbles, shell-like, translucent as the living hands 
of Q ueen Galadriel. There are colum ns of w hite and  saffron and  daw n- 
rose, Legolas, fluted and  tw isted into dream like forms; they spring up  
from  m any-coloured floors to m eet the glistening pendan ts of the roof: 
w ings, ropes, curtains fine as frozen clouds; spears, banners, pinnacles of 
suspended palaces! (LotR III.8.534)
G im li con tinues in  th is ve in  for several m ore  sentences. W hen  L egolas teases h im  
th a t he  sh o u ld  n o t tell th e  o th e r D w arves ab o u t th is find , as th ey  w ill d es tro y  the 
cave 's  b eau ty  to  ex trac t its m in e ra l w ealth , G im li re to rts  th a t th is  no tio n  is 
s teep ed  in  a w ro n g fu l p ercep tion  of the  D w arves:
"No, you  do no t understand ," said Gimli, "N o dw arf could be unm oved 
by such loveliness. N one of D urin 's race w ould  m ine those caves for 
stones or ore, no t if d iam onds and gold could be got there. Do you  cut 
dow n groves of blossom ing trees in  the springtim e for firewood? We 
w ou ld  tend  these glades of flowering stone, not quarry  them ." (III.8.535)
In  d irec t con trast to  w h a t The Hobbit states, the  app recia tion  of D w arves for the 
riches of th e  earth  is aesthetic, n o t avaricious. T hey  w o u ld  g ive go ld  w h ich  has 
a lread y  been  m in ed  a n d  therefo re  h a s  a m o n e ta ry  value  to  v iew  a n a tu ra l 
p h en o m en o n  th a t h a s  none. F latly  con trad ic ting  th e  n a rra to r 's  claim  in  The Hobbit 
th a t D w arves are  "ca lcu la ting  folk w ith  a g rea t idea  of the  value  of m oney ," 
G im li says th a t the  D w arves w o u ld  p refer to  leave even  th e  m ost va luab le  
m inera ls  in tac t to  p reserv e  th e  b eau ty  of th e  caves. T his passage  h as little  to  do 
w ith  th e  b o o k 's  p lo t, an d  seem s to  function  on ly  as a w ay  of characteriz ing  
G im li—a n d  th e  w ho le  of "D u rin 's  race." A lthough  G im li canno t a lw ays be  read  
as a ty p e  of th e  en tire  D w arv ish  race, h e re  it is clear th a t he  speaks for th em  all. 
T olkien  in  th is passage  tries to exp la in  w h a t even  The Hobbit's  n a rra to r took  as 
accep ted  w isd o m  ab o u t th e  D w arv es—th e ir g reed  for go ld  — as a 
m isu n d e rs tan d in g . D w arv ish  app rec ia tion  of th e  m ark e t va lue  of p rec ious m eta ls 
an d  gem s becom es seco n d ary  to th e ir love of th e ir n a tu ra l b eau ty  an d  th a t of the 
caverns in  w h ich  th ey  appear.
P e rh ap s  th e  m o s t no tab le  change in  th e  D w arves, though , is th e  w ay  
th a t G im li ab so lu te ly  rep u d ia te s  th e  n a rra to r 's  com m ent in  The Hobbit th a t 
"D w arves are  n o t heroes ."  I h av e  a lread y  d iscussed  h is  courage  an d  resolve 
w h en  th e  F ellow sh ip  sets forth . G im li is also an  experienced  com bat veteran . 
P a rticu la rly  in  th e  b a ttle  of H e lm 's  D eep w h en  G im li saves E om er b y  b eh ead in g  
tw o  orcs w ith  a single stroke, h is m artia l p ro w ess is clear, as A rag o rn  tells
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Legolas, "N ev er d id  I see an axe so w ie ld ed "  (LotR  III.7.526). A lth o u g h  in  The 
Hobbit, T horin  an d  h is  allies h ave  som e m ilita ry  skill, an d  h e  "w ie ld ed  h is  axe 
w ith  m ig h ty  strokes" in  th e  Battle of F ive A rm ies, as I have  a lread y  m en tio n ed  
th e  tex t u n d e rm in es  h im  b y  co m paring  h im  to go ld  an d  leav ing  o p en  the 
question  of w h y  T ho rin  em erges to  figh t th e  goblins an d  W args (17.283). N o t so 
G im li, w hose  partic ip a tio n  com es from  a ltru ism  an d  a desire  to  defen d  M idd le - 
ea rth  a n d  h is friends. V alor th a t com es fro m  a m otive of h e lp in g  o thers  is 
hero ism , a n d  G im li is heroic. T olkien  even  b o rro w s from  a  "m artia l race" of the 
B ritish E m pire  to  u n d ersco re  G im li's  b rav e ry  an d  sk ill—th e  D w arv ish  battle  cry, 
w h ich  tran sla tes  to  "Axes of the  D w arves! The D w arves are  u p o n  you!" (LotR 
A pp.F.1106) is a d a p te d  from  th e  G u rk h a  cry, "T he G u rk h as are u p o n  you!" The 
n o tio n  of m artia l races h e ld  th a t som e peop les w ere  b io log ically  p re -d e te rm in ed  
to  be  w arrio rs, w h ile  o thers  w ere  no t. 7 T he G u rk h as w ere  p e rh ap s  the  su p rem e 
m artia l race in  th is view . A n a llusion  th a t re la tes G im li an d  th e  D w arves to  the 
G u rk h as is there fo re  th e  h ig h es t com p lim en t to  th e ir fig h tin g  skill (a lthough  it 
still carries som e bag g ag e  of racism ) an d  once again , the fact th a t th is  is a  
D w arv ish  w ar-cry , "h ea rd  on  m a n y  a  fie ld  since th e  w o rld  w as y o ung ,"  m akes 
th e  p o in t th a t G im li is n o t an o u tlie r in  D w arv ish  cu ltu re  (App.F.1106). G im li 
even  h as a  com petition  w ith  L egolas in  th e  la tte r tw o  books of the  trilogy  to  see 
w h o  can kill m ore  enem ies. T he teas ing  exchanges be tw een  th e  tw o  p rov ides 
som e hu m o r, b u t it is a  h u m o r cen te red  on  th e  battle fie ld  an d  on  th e  know ledge  
an d  acceptance of th e ir sh a red  danger. In  th e  la te r volum es, th e  D w arf is n o t the 
com ic relief, b u t a  hero ic  m em ber of th e  party , c learly  p a r t of the  b a ttle -read y  
com pany.
T he on ly  p lace in  th e  novels w h ere  G im li m ig h t po ten tia lly  be  re a d  as 
cow ard ly  is on  th e  P a th s of th e  D ead, w h ere  h e  is te rrified . H ere, how ever, as 
W ayne H am m o n d  an d  C hris tina  Scull observe, h e  acts as the re a d e r 's  su rroga te  
in  th e  te x t—a role u su a lly  p lay ed  b y  th e  hobb its  — a n d  th e  tex t is focalized  
th ro u g h  h im  in  a  w ay  th a t m ak es h im  sym pathetic , n o t com ic or desp icab le  
(H am m o n d  a n d  Scull 533). H is fear is also m a d e  to  con trast w ith  w h a t th e  re ad e r 
a lread y  k n o w s of h is  courage; h e  " h a d  w alk ed  u n a fra id  in  m a n y  deep  p laces of 
th e  w o rld "  (LotR  V.2.769). T o lk ien 's  descrip tion  of G im li's  fear in  th e  P a th s of the 
D ead  is effective because G im li h a s  b een  actively  p a rtic ip a tin g  in  th e  hero ic  deeds 
of h is  com panions. Since D w arves are n o  longer ex c luded  from  th e  hero ism  of 
th e  o th er races, G im li's  fear em p h asizes  to  th e  re ad e r th e  g rea t d an g er of the 
P a th s  of th e  D ead.
7 For a discussion of the martial races, and particularly the Gurkhas' portrayal in  British 
writing, see Lionel Caplan's article, "'Bravest of the Brave': Representations of 'The 
Gurkha' in British Military Writings." I am indebted to Wayne Harden for this observation 
about the parallel between the Dwarves and the Gurkhas.
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T olkien  w as stuck  w ith  m u ch  of The H obb its dep ic tion  of th e  D w arves 
b y  the  tim e th a t The Lord o f the Rings cam e out. Even th o u g h  h e  could  a n d  d id  
ed it scenes in  la ter p rin tin g s  of The Hobbit to  conform  b e tte r to  th e  m aste r 
n a rra tiv e  as it deve loped  in  The Lord o f the Rings, such  tra its  as the  lu s t for go ld  
could  h a rd ly  be w ritten  o u t w ith o u t d ras tica lly  a lte ring  the p lo t. In s tead , in  the 
la te r books h e  re focused  som e of the  race 's  su p p o sed  attribu tes. T olkien  tr ied  to 
u n d o  (as m u ch  as h e  could) those  nega tive  qualities of th e  D w arves th a t w ere  
also th e  nega tive  qualities ascribed  to  th e  Jew s w h o m  th e  D w arves, b y  h is  ow n  
adm ission , resem bled . T he racial a ttrib u tes  th a t w ere  m o s t negative, m o s t 
d am n ing , w ere  ru b b ed  o u t a n d  o v er-w ritten  in  o rd e r to  in teg ra te  th e  "n o n ­
hero ic" D w arves an d  to  u n d o  th e  m arg in a l s ta tu s  th a t even  The Hobbit's n a rra to r 
assigned  them . Som e of th e  leg en d a riu m  m ate ria ls  con tinue  th e  tren d . A lthough  
th is artic le 's m a in  focus is on  T o lk ien 's  p u b lish ed  w orks, w h ich  h e  h im self h a d  a 
chance to  fu lly  revise, it  seem s w orth w h ile  to  b riefly  consider h o w  D w arv ish  
characters develop  in  som e of these  frag m en ta ry  tex ts as well.
T he character of M im  th e  P etty -D w arf in  th e  T u rin  na rra tiv es p o ten tia lly  
poses th e  s tro n g est c o u n te r-a rg u m en t to  m y  claim  th a t th e  D w arves are 
reh ab ilita ted  in  T o lk ien 's  la te r w ritings, as M im  seem s to  w o rsen  in  T o lk ien 's  
rev ision  process. A n alyz ing  M im 's  developm ent, how ever, poses d au n tin g  
p rob lem s d u e  to  th e  m a n y  in te rw oven  versions of th e  story; T olkien w o rk ed  an d  
rew o rk ed  th is m a te ria l over m o s t of h is  w ritin g  career, w ith  th e  re su lt th a t m an y  
conflicting versions exist, som etim es w ith  u n ce rta in  chronology. In  add ition , w e 
sh o u ld  h eed  C h ris to p h er T o lk ien 's  cau tion  in  h is ed ito r 's  F o rew o rd  to  The Peoples 
o f Middle-earth th a t T olk ien  d id  n o t a lw ays stop  a n d  check p rev io u s no tes  w h en  
w ritin g  m u ch  of th e  leg en d a riu m  m ateria ls , a n d  th a t inconsistencies m a y  be  due  
to  fau lty  m em o ry  as m u ch  as de libera te  rev ision  (viii). G ergely  N ag y  h as even  
su ggested  th a t th e  layering  of a lte rna te  versions of the  T u rin  n a rra tiv e  cou ld  be 
deliberate , as " rea l m ytho log ica l tex ts also show  a g rea t varia tion  of de ta il b u t 
still rem ain  the  'sam e  sto ry '"  (250). N or is it a lw ays abso lu te ly  clear w h a t is 
T o lk ien 's  o w n  w ritin g  an d  w h a t is a necessary  ed ito ria l in terpo la tion , especially  
in  th e  recen tly -pub lished  Children o f H urin. Still, som e of M im 's  tra jectory  can be 
cau tiously  tracked . M im 's  be traya l of T u rin  to  th e  O rcs does n o t occur in  th e  Book 
o f Lost Tales 2 (p robab ly  th e  earlies t version); it first ap p ears  in  th e  Silmarillion's 
version, w h ich  T om  S h ippey  believes is "p e rh ap s  p re d o m in an tly  w o rk  p rio r to 
1937" (Author 249). In  th e  Silmarillion, M im  re luc tan tly  show s the  O rcs th e  w ay  to 
T u rin 's  refuge  on ly  after h e  an d  h is son h av e  b een  cap tu red  and , p resum ab ly , 
th rea ten ed  w ith  death . H is  re luctance van ishes in  the  version, p rob ab ly  later, 
p u b lish ed  as The Children o f H urin, in  w h ich  M im  is led  b y  h is  h a tre d  of Beleg to 
seek o u t O rcs for h is  destruction . A lth o u g h  M im  tries to  im pose  th e  cond ition  
th a t T u rin  be  le t free, h e  also asks th a t Beleg be  left, b o u n d  b u t alive, for h im . The 
tex t c learly  im p lies th a t M im  in ten d s  n o t o n ly  to kill Beleg b u t to r tu re  h im : "M im
Mythlore 28:3/4, Spring/Summer 2010   99
Rebecca Brackm ann
ap p e a re d  on  th e  sum m it, an d  g o ing  to w h ere  Beleg lay  p ro s tra te  an d  u n m o v in g  
h e  g loated  over h im  w hile  h e  sh a rp en ed  a knife" (Children o f H urin  [CH] 150).
M im 's  tra jectory  seem s to  reverse  m y  claim  th a t T olkien  rev ised  h is 
n eg a tiv e  p o rtray a l of th e  D w arves after th e  pub lica tion  of The H obbit—although  
th e  Grey Annals, p u b lish ed  in The War o f the Jewels, n o  lo n g er h as M im  as the 
be tray e r of T u rin 's  strongho ld , so T olkien  m a y  n o t h av e  m a d e  h is  m in d  u p  
en tire ly  ab o u t M im 's  ro le in  th e  n a rra tiv e  (War o f the Jewels [WJ] 82). T he above 
passage  a n d  th e  one in  w h ich  M im  seeks o u t th e  O rcs in s tead  of be in g  cap tu red  
b y  th em  com e in  th e  p o rtio n  of Children o f H urin  th a t is filled  in  b y  C h ris to p h er 
T olkien  from  o th er m ateria l; how ever, C h ris to p h er u se d  " th e  sam e orig inal 
m a te ria ls"  as th e  p u b lish ed  Silmarillion an d  sta tes th a t " th e re  is no  e lem en t of 
ex traneous 'in v en tio n ' of an y  k ind , h o w ever slight" (CH  288, 289). S urely  a d d in g  
deta ils  such  as M im 's  de libera te  be traya l a n d  in ten d ed  to r tu re  of Beleg w o u ld  
fall in to  th e  ca tegory  of " inven tion ,"  so even  if th e  exact w o rd in g  is in d eed  
C h ris to p h e r 's  th e  id ea  is p ro b ab ly  T o lk ien 's  ow n. E ven so, n o th in g  in  th e  text 
ind ica tes th a t M im  is typ ica l of h is  race, as T horin  so often  seem s to  be. T olkien, 
a lth o u g h  h e  m ak es th a t character m ore  evil in  la te r versions, ac tua lly  continues 
to  re trea t from  m ak in g  such  qualities racial a ttribu tes  of all th e  D w arves. M im  is 
a P etty -dw arf, w h ich  seem s to  be an  a liena ted  b ran ch  of D w arves. The 
descrip tion  of M im 's  h eritag e  in  th e  la te r texts em phatica lly  d is tin g u ish es h im  
from  D w arves p roper: " th e  P e tty -dw arves loved  none  b u t them selves. [...] T hey 
cam e, som e said , of D w arves th a t h a d  been  b an ish ed  from  th e  D w arf-cities of the 
east in  ancien t d ay s"  (CH  121). T he failings of M im  (and  th is is th e  version  in  
w h ich  h e  in ten d s  th e  to r tu re  of Beleg) are  from  th e  m o m en t of h is  in tro d u c tio n  
d is tan ced  from  th e  re s t of the  D w arves w ho  h av e  p rob ab ly  cast h im  an d  h is 
fellow s o u t.8 M im 's  b a d  qualities are  h is  ow n. Tolkien, even  as h e  rehab ilita ted  
th e  D w arves from  th e ir dep ic tion  in  The Hobbit, d id  no t feel th e  need  to su d d en ly  
m ak e  every  D w arf (or P e tty -dw arf) clean of all failings, an y  m ore  th a n  th e  Elves 
o r H u m an s  w ere. H ow ever, these  failings w ere  n o  longer p u t a t th e  feet of all 
D w arves as th ey  h a d  b een  in  The Hobbit.
Indeed , th e  e tym ologies of the  e lem en ts of "P e tty -dw arf"  also m ark  
M im 's  an d  h is  sons ' a lienation  from  D w arves a t large, in  th e  u n u su a l (for 
Tolkien) m ix ing  of lingu istic  orig ins. D w arf is a G erm an ic  w ord , fo u n d  in  the 
E nglish  lan g u ag e  as dwerg from  the  A nglo-Saxon p e rio d  (Oxford English 
Dictionary s.v. "dw arf"). Petty, on  th e  o th er h an d , cam e in to  E nglish  m u ch  later, 
from  th e  F rench  petit; its o rig inal m ean in g  w as som eth ing  sm all o r su b o rd in a te  
(OED  s.v. "p e tty "). I assum e th a t "P e tty -dw arf"  evokes th is o rig inal m ean ing , 
an d  th a t "P e tty -dw arves" in  the m o s t lite ra l sense are  "L ittle -dw arves."  Yet it is
8 The text stresses "good" Dwarves, too, as the Dwarves of Belegost are against Morgoth 
and rout Glaurung in the Battle of Unnumbered Tears (CH 56).
100   Mythlore 109/110, Spring/Summer 2010
"Dwarves Are Not Heroes": Antisemitism and the Dwarves in Tolkien
o d d  for T olk ien  to h ave  y o k ed  to ge ther w o rd s  from  d iffe ren t orig ins, o r even  to 
h av e  chosen a F rench -derived  w o rd  a t all g iven  h is  u su a l p reference  for w o rd s  
from  G erm an ic o rig ins (such as thrall, w h ich  h e  u se s  ra th e r th a n  slave th ro u g h o u t 
The Children o f H úrin). The un ex p ec ted  F rench -derived  w o rd  the  m ore  
em p hatica lly  d is tances M im  a n d  h is sons from  D w arves p ro p er . Petty also, of 
course, h a s  a m ore  m o d e rn  m ean in g  of triv ial, even  spitefu l, an d  T o lk ien 's  choice 
also evokes th a t m ean in g  even  if h is  p rim a ry  sense is th e  o ld er one re la ting  m ore  
to  size. T he H obbits , after all, a re  p resu m ab ly  even  sho rte r th a n  th e  Petty - 
dw arves, b u t th e  adjective is n o t ap p lied  to  them . A s th e  d isso n an t F rench- 
G erm an ic co m p o u n d  suggests, M im 's  evil deeds, if T olkien d id  m ean  for th em  to 
s tan d  in  th e  final version , w ere  n o t m e a n t to  be  racial, n o t ind ica tive  of D w arves 
in  the aggregate.
T his careful u n d o in g  of the  nega tive  "rac ia l" tra its  of the D w arves 
con tinues in  o th er leg en d a riu m  m ateria ls  th a t T olkien  rev ised  after Lord o f the 
Rings w as p u b lished . The History o f Galadriel and Celeborn, a la te  tex t p u b lish ed  in  
th e  Unfinished Tales (a lthough  a p p a ren tly  w ith  a h eav y  ed ito ria l h an d ) sta tes th a t 
" it w as on ly  th e  h o st of N o g ro d  th a t took p a r t in  th a t assau lt"  th a t destroyed  
D oria th  a n d  th a t "[t]he D w arves of B elegost w ere  filled  w ith  d ism ay  a t the 
calam ity" (246). A s th e  History goes on  to  explain , C eleborn  d is tru s te d  all 
D w arves because  of th e  a ttack  on  D oriath , but:
G aladriel w as m ore far-sighted in  this th an  Celeborn; and  she perceived 
from  the beginning tha t M iddle-earth  could not be saved from  the 
"residue of evil" tha t M orgoth h ad  left behind him  save by a un ion  of all 
the peoples w ho w ere in  their w ay and in  their m easure opposed to him.
She looked u p o n  the D warves also w ith  the eye of a com m ander, seeing in  
them  the finest w arriors to p it against the Orcs. (Unfinished Tales [UT] 246­
7)
F ar from  th e ir ea rlie r "frien d sh ip  to  th e  k in  of M elko," th e  D w arves are  an 
im p o r ta n t-n e c e s s a ry , e v e n - p a r t  of th e  rem oval of th e  g rea test evils in the 
m o rta l w orld . D w arves are th e  "finest w arrio rs"  in  the  strugg le  aga in s t evil (a 
n o tio n  a lread y  su ggested  b y  th e  G u rk h a-d e riv ed  w ar cry in  Lord o f the R ings).
If the  "fa r-s ig h ted "  G alad rie l k n ew  th a t th e  d w arves w ere  necessary  for 
th e  s to p p in g  of M o rg o th 's  " re s id u e"  it im p lies th a t th ey  w ere, indeed , p a r t of the 
C rea to r-d e ity 's  design  for M id d le -ea rth  from  th e  beg inn ing . T he p u b lish ed  
Silmarillion h a d  im p lied  th a t th is  w as n o t th e  case (a lthough , of course, I luva ta r 
know s ev e ry th in g  th a t w ill h a p p e n  in advance) as the  C reato r refers to th e  o ther 
races as th e  "F irstbo rn  o f m y design" in  con trast to th e  D w arves crea ted  an d  
aw ak en ed  early  b y  A ule (38; m y  italics). H ow ever, "T he L ater Quenta 
Silmarillion" states th a t th e  D w arves believe " th a t Ilu v a ta r w ill ha llo w  th em  and  
give th em  a p lace am o n g  th e  C h ild ren  in  th e  E nd" (WJ 204). T he sam e tex t does
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re -in sert possib le avarice in to  th e  D w arv ish  race: "For b u y in g  an d  selling  and  
exchange w ere  th e ir de ligh t, an d  th e  w in n in g  of w ea lth  thereby; a n d  th is th ey  
g a th e red  ra th e r to  h o a rd  th a n  to  use , save in  fu r th e r trad in g "  (WJ 204). Still, even  
th is h o a rd in g  beh av io r (and  h o w  else could  one exp la in  all th e  treasu res of 
Erebor?) h a s  th e  po ten tia l to  s tem  from  love of its beau ty , since th e  D w arves at 
th a t tim e "still w ro u g h t iron  an d  copper ra th e r th an  silver an d  go ld ,"  g iv ing  
th em  few  treasu res  of th e ir ow n, a n d  since th ey  seem  d is in te rested  in  the 
p u rch as in g  p o w er of the ir w ealth , h o a rd in g  ra th e r th an  u s in g  it (WJ 204). 
C h ris to p h er T o lk ien 's  o w n  feeling  ab o u t th is tex t w as th a t "[t]he long  e n d u rin g  
'h o s tile ' v iew  [of th e  D w arves] h a s  a t las t v ir tu a lly  van ish ed "  from  it (WJ 206). 
M ore th an  ju s t a cessation  of hostility , how ever, these  a lte ra tions specifically  
u n d o  those  aspects of th e  D w arves th a t m ost reca lled  th e  an tisem itic  associations 
of The Hobbit an d  th e  Silmarillion. T hey  are heroes, th ey  m a y  h av e  an  id ea  of the 
va lue  of m o n ey  b u t are  m o tiv a ted  a t least as m u ch  b y  th e  aesthetic  va lue  of 
p rec ious m etals, an d  they  jo in  th e  C h ild ren  in  th e  E nd. O ne n o  longer h a s  to be 
cau tious n o t to  "expect too  m u ch "  from  th e  D w arves (Hobbit 12.211).
Tw o fu rth e r acts of revision , fo u n d  in  A p p en d ix  A  of R eturn o f the King 
an d  in  The Unfinished Tales, re sp o n d  to  th e  claim s of The Hobbit. T he section of 
A p p en d ix  A  called  "D u rin 's  Folk," relates, am o n g  o th er th ings, th e  D w arves ' 
res istance to  dom in a tio n  by  th e  Seven Rings:
For the D warves had  proved  untam eable by th is means. The only pow er 
over them  that the Rings w ielded w as to inflame their hearts w ith  a greed 
of gold and  precious things, so tha t if they lacked them  all other good 
things seem ed profitless, and  they w ere filled w ith  w ra th  and  desire for 
vengeance on all w ho deprived them . (LotR App.A.1051)
T he passage  h e re  suggests th a t D w arves ' avarice m ig h t h ave  a  m ostly  ex ternal 
o rig in , a lth o u g h  th is w as p e rh a p s  a lte red  in  th e  "L ater Quenta Silmarillion" 
q u o ted  above. H ow ever, th e  "T he Q u est of E rebor" in  Unfinished Tales contains 
G an d a lf 's  re-te lling  of th e  even ts lead in g  u p  to  The Hobbit, a n d  in  a m an n er 
rev ises th e  narra tive  th a t h a d  b een  p u b lished . A s m u ch  as possib le, it m akes 
T h o rin 's  fau lts h is ow n, n o t racial. For exam ple, G an d alf re la tes th a t "[T horin 's] 
h e a rt w as h o t w ith  b ro o d in g  on  h is  w rongs, a n d  th e  loss of th e  tre a su re  of h is 
fo refathers, an d  b u rd e n e d  too w ith  the d u ty  of revenge u p o n  S m aug  th a t h e  h ad  
inherited . D w arves take such  d u tie s  very  seriously" (U T  336). D w arves m ay  take 
seriously  th e  d u ty  for revenge, b u t T h o rin 's  g reed  for tr e a su re —th e  lead in g  
reason  in  h is  speech  in  The Hobbit— seem s  to  be  h is  o w n  failing, p e rh ap s  
s tim u la ted  by  in d irec t contac t w ith  th e  R ing  h is  fa ther possessed  (as B orom ir w as 
affected  by  p rox im ity  to  th e  R ing  in  F ro d o 's  keeping). At th e  e n d  of th e  narrative, 
G an d alf w arn s  T ho rin  particu la rly  aga in s t avarice: "A nd curb  yo u r p rid e  and  
y o u r g reed , o r you  w ill fall a t th e  e n d  of w h a tev e r p a th  you  take, th o u g h  your
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h a n d s  be  fu ll of gold!" (U T  339). G an d alf then  g ives th e  a rg u m en t th a t finally  
convinces T ho rin  to  take  Bilbo:
"I do no t give m y love or m y trust lightly, Thorin; bu t I am fond of this 
Hobbit, and w ish  h im  well. Treat him  well, and  you  shall have m y 
friendship to the end  of your days."
I said tha t w ithout hope of persuading  him; bu t I could have said 
nothing better. D warves understand  devotion to  friends and  gratitude to 
those w ho help them . (U T  339-340)
T h o rin 's  g reed  is p o rtray ed  as a p erso n a l concern  for h im  (no t h is  "D w arv ish  
h ea rt"  as The Hobbit h a d  it), b u t h is  loyalty  com es from  h is D w arv ish  n a tu re . 
O nce again , T olkien  rew rites the  D w arves an d  alters the d ism issive an d  
co n d em n a to ry  com m ents o f The Hobbit's  n arra to r.
T o lk ien 's  p o ten tia l rac ism  poses a challenge to  h is  readers, a n d  it is n o t 
th e  in ten t of th is  article to  erase th a t challenge. M ieville 's criticism , th a t race is 
" tru e "  in  Tolkien, s tands. 9 Even if T olkien  rem oves from  th e  D w arves th e  m ore  
n eg a tiv e  aspects th a t an tisem itism  ascribed  to  th e  Jew s, there  is still a belief in  
such  a th in g  as "D w arv ishness,"  an d  it w as re la ted  to  "Jew ishness" b y  T olkien 
h im se lf in  th e  BBC in te rv iew  in 1965. Z ak  C ram er o b ta ined  a fu ll reco rd in g  of the 
in terv iew , w h ich  w as o n ly  b ro ad cas t in  an  ed ited  version, a n d  gives T o lk ien 's 
e labora tion  after h is  com m ent th a t the  D w arves ' w o rd s  w ere  Semitic: " [t]h e re 's  a 
trem en d o u s  love of th e  artefac t (sic), an d  of course th e  im m ense  w arlike capacity  
of the  Jew s, w h ich  w e te n d  to  fo rget n o w ad ay s"  (q td . in  C ram er 10). C ram er is 
un certa in  h o w  to take  th e  "w arlike" a ttribu tes  T olkien  believes are  Jew ish, 
"w h e th e r w e sh o u ld  u n d e rs ta n d  th is to  h av e  been , in  h is  m ind , a com plim en t or 
a slu r"  (10). P robab ly  it w as a com plim ent, re la ted  to  th e  D w arves ' m artia l 
qualities in  h is  la te r w orks, th e ir in d isp en sab ility  in  th e  w ar w ith  th e  Orcs. 
S im ilarly, th e  "love of th e  artifact" recalls th e  aesthetic  app rec ia tion  th a t rep laced  
The Hobbit's "g rea t id ea  of th e  value  of m oney ."  H ow ever, the  basic assu m p tio n  
th a t th ere  are in n a te  D w arv ish  a n d  Jew ish  "qua lities"  su rv ives in tact, an d  th is 
assu m p tio n  rem ain s troub ling . R eversing  th e  qualities from  n eg a tiv e  to  positive 
ones does n o t erase  th e  u n d e rly in g  b e lie f th a t m ak es th e  w ho le  system  of 
th o u g h t possible.
W h a t w e have, finally, in  T olkien  is a 20th cen tu ry  au th o r confron ted  by  
th e  w ays th a t h is  w riting , p e rh ap s  n o t even  en tire ly  consciously, h a d  d ra w n  on 
an tisem itic  beliefs, an d  a ttem p tin g  to  w o rk  th ro u g h  the  issue in  h is  su b sequen t 
books. The D w arves in  The Hobbit a re  n o t th e  sam e as they  are  th e  Lord o f the
9 Niels Werber attempts a similar argument, but I find his approach profoundly flawed by 
his apparent belief that the books and the Peter Jackson films are interchangeable, as well 
as by factual errors and occasionally misleading uses of ellipses in some of his quotations.
Mythlore 28:3/4, Spring/Sum m er 2010   103
Rebecca Brackm ann
Rings, an d  critics w ho  h av e  avo ided  a fu ll assessm en t of T o lk ien 's  u se  of 
an tisem itic  tropes in  The Hobbit h ave  m issed  som e p o in ted  a ltera tions in  the 
D w arv ish  characters be tw een  th e  earlie r book  an d  th e  la ter w ritings. This d o esn 't 
e rase  w h a t h e  h a d  a lread y  w r it te n —sim p ly  try in g  to  change nega tive  tra its  to 
positive ones still subscribes to  claim s for racial id e n tity —a n d  I th in k  read e rs  and  
critics do  n eed  to acknow ledge th a t h e  could  be  (and  w as) in fluenced  by  such 
aspects of E nglish  cu ltu re  as an tisem itism . To observe th is  is n o t necessarily  to 
ad o p t th e  m o d e  of "go tcha" criticism , as G len Love refers to  it in  an  essay  on 
ecocriticism , "d rag g in g  p a s t w rite rs  to  th e  dock" for lack  of m o d e rn  sensib ilities 
(11). R ather, it is to  observe  th a t such  w ays of th ink ing , "o r th e  w rite r 's  d iversion  
from  [them ] [...] m a y  be  w o rth  exam in ing" (Love 11). In s tead  of in s is tin g  th a t 
T olkien  is w o rth y  of lite ra ry  s tu d y  b u t res is tin g  analyses th a t p resen t p rob lem s 
for the reader, critics sh o u ld  allow  them selves (and  be  allow ed  b y  th e ir ow n  
readers) to  exam ine h is  books w ith  the  sam e ap p roaches th a t th ey  use for o ther 
texts, no tic ing  changes, gaps, alterations, an d  b iases in  T o lk ien 's  texts. A fter all, 
in  th e  case o f th e  D w arves in  The Hobbit, h e  seem s to  have  been  perfectly  w illing  
to  p e rfo rm  such  exam inations h im self.
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